Welcome to the 2010 Summer Sizzler Package Documentation

Pages 1-5 : Revised G9 Disk

Pages 6 onward: G10 Documentation

Note: In August, 2010, a remastering of the G9 CD was undertaken. Some loudness and echo was manipulated. Given that some pruning of deadened space was also resolved, the CD had the capacity for another song. Harakdan Ha-Otomati was added as the new track 15. CDs are broken into minutes, seconds and tracks and there are 74 tracks per second. It is believed that 5 tracks (or .04 sec) remain unused in this new version, 9.2, of this CD.

The State Of Israeli Dance in the Philadelphia Area Dec'06/rev Aug'10

This CD attempts to present a snapshot as of Dec'06 of the Israeli dance music played and danced in the Phila. area. Many people have contributed to this CD in both content and editing, including

Contributors Don Schillinger | Grant Shulman | Hannah Chervitz | Naomi | Patty Segal  | Sharon Kleban

The venues covered at that time are indicated below (and noted afterward, changes if applicable)

· Don Schillinger's Classes at Beth Hillel (Tues 7-11 PM) and Adath Israel (Thurs 7-11:30 PM). www.rakdan.com Note:The Tuesday Class has been changed to Monday 

· Germantown Jewish Center led by Grant Shulman (Sunday 10-12.30 AM) gshulman100@aol.com 

· Rob Markowitz's session held at the Klein JCC (Sunday 7:30-11:30 PM) Note: Administratively transferred to Don in 2009 

· Naomi's session at the Beth El Education Center, Voorhees NJ (Tuesday 7-10 PM) cherryhilldance-owner@yahoogroups.com Note: Now meeting at Temple Beth Sholom in Cherry Hill 

· Wilmington session led by Sharon Kleban and Howard Wachtel at the Arden Gild Hall, Wilmington Del (Selected dates of the month) elaineschmerling@comcast.net Note: Now run solely by Sharon Kleban 

	Featured Artists
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	Karina Lambert
	Ari Levy
	Van McCoy
	Shlomo Maman


The G9.2 Discography

	Tk #
	Song
	Translation
	Type
	Choreographer
	Music, lyricist, Singer
	Year Of Choreography or Creation
	Video

	1
	Bachalom
	In The Dream(H)
	C
	Ami Ben Shushan
	
	1989
	http://www.youtube.com/watch?v=fi3Rfnxvrto

	2
	Debka Shackar
	Debka Dawn(H)
	C
	Sefi Aviv
	
	1984
	http://www.youtube.com/watch?v=QwU08tM39PQ

	3
	Lakum V'laamod
	To arise and stand(H)
	C
	Shmulik Gov-Ari
	
	1989
	http://www.youtube.com/watch?v=YZ45xr228Bk

	4
	Anshey[i] Hageshem
	Rain People(H)
	C
	Sefi Aviv and Israel Shiker
	
	1985
	http://video.google.com/videoplay?docid=5922947128706518997

	5
	Ven A Vivir
	
	L
	Karina Lambert
	
	
	http://video.google.co.uk/videoplay?docid=-7259150811335559345#

	
	
	Karina Lambert, pictured above specializes in line dances to latin music.

 Karina showed this dance at Hora Aviv in the recent past

	6
	Siasamba
	Siasamba
	L
	Sagi Azran
	Michael Flaherty's Lord of the Dance (1999)
	2005
	http://www.youtube.com/watch?v=4pSVujPikEA
	

	
	
	While by design or happnstance, Siasamba is aptly named as it puts a keltic base 

on a samba rhythm for a good part of the dance. Generally danced at Don's sessions, 

the highlight is the figure 8's when the music changes

	7
	S[h]klarim
	Lies(G)
	C
	Roberto Haddon
	
	2002
	http://www.youtube.com/user/sychou814#p/c/FA21885C862EBC60/17/YUB79uN_UhE
	

	
	
	This dance may remind you of the syncopation of enigma and for good reason, 

the music is Greek and it is the same choreographer. Much more stylish.

	8
	Bepundak Beiti
	
	C
	Shmulik Gov-Ari
	
	1991
	http://www.youtube.com/watch?v=-HKf-X90sJs
	

	
	
	When this dance is done there is a question as to what part to go into to finish 

the music. It should be a continuation of going into the circle

	9
	Hanasich Halavan
	White Prince
	C
	Israel Shiker
	
	1992
	http://www.youtube.com/watch?v=iNhmAyihhvQ
	

	10
	Kama Mazal
	How much luck
	C
	Rafi Ziv
	Pablo Rosenberg
	2006
	http://www.youtube.com/watch?v=u5CmdbkJ_b0
	

	11
	Pashut Lihiyot
	Simply To Be
	C
	Oren Ashkenazi
	Dana Berger
	2006
	http://video.google.com/videoplay?docid=-133409341876232976
	

	12
	Eretz Achat
	One Land
	C
	Elai Levy
	
	1992
	http://www.youtube.com/watch?v=QCse06jvt4M
	

	13
	Overet Orach
	Passerby(H)
	C
	Ami Ben Shushan
	Sung by Anat Atzmon
	1990
	
	

	14
	Nevatim
	
	C
	Shlomo Maman
	
	
	
	

	15
	Harakdan HaOtomati
	The Automatic Dancer
	C
	
	
	
	
	

	
	
	The music that we dance to is generally cut versions of the original. 

You can especially see this on the youtube display of this song in concert 

http://www.youtube.com/watch?v=U1lDfs45WNk&feature=fvsr

	16
	Bealava Umila Tova
	
	C
	Shlomo Maman
	
	
	
	

	17
	Amalel Shir
	I will Say The Song's Lyrics
	C
	Shlomo Maman
	
	1981
	http://www.youtube.com/watch?v=4p5T1xrH0fY
	

	18
	El Haor
	To The Light
	C
	Dudu Barzilay
	Ran Aviv lyrics and sung by Yosi Azulay
	2003
	http://www.youtube.com/watch?v=Qv-Ayqj4cjw
	

	19
	El Achai B'nei[Bney] Telman
	
	C
	Sefi Aviv
	
	
	
	

	20
	Chagigaya
	
	C
	
	
	
	
	

	21
	Debka Inbar
	
	C
	
	
	
	
	

	22
	Emtza Halazyla[Halaila] Bakfar
	Middle Of The Night In The Village
	C
	Avi levy
	Harel Moyal
	2006
	http://www.youtube.com/watch?v=W7qo1p9nwGA
	

	
	
	Both Mini Philly '06 and '07 featured Avi Levy as one of the instructors. 

Avi is very active as an Israeli dance creator and we do many of his choreographies 

around the Philadelphia area. One site on the internet says this about him: '

Avi is one of the most brilliant choreographers of modern Israeli dance, and has a

 wonderful ability to combine performance elements into regular dances. 

His creativity and sense of rhythm shine in many of his dances. There is something 

exciting and original about his dances.' This dance was introduced in the Phila 

area at Mini Philly '06

	23
	Ze Hazman Hanachon
	
	C
	Gadi Bitton
	
	2004
	http://www.youtube.com/watch?v=xOMthZ2Wf-4
	

	24
	Hayom [Haze]
	Today
	C
	Gadi Bitton
	Sarit Hadid singer
	
	http://www.youtube.com/watch?v=MHsvhD4QWMs
	

	
	
	Generally, the music we dance to is cut from the original artist's presentation. 

This cutting makes the music more symmetrical and therefore the choreographer 

need less transitions. This track is an example of this; this is the original version 

as sung by Sarit Hadid. Notice the third iteration that we don't hear in our dance 

version of this song. Generally, the instructors of dance sessions have 2 versions 

of any dance music available to them and neither version is probably the original 

music. One version, generally doing 3 iterations, is used for teaching - the shorter v

ersion, involving 2 iterations, is used for general dancing. In Israel it is apparently 

rare to hear anything other than shorter versions (2x) of music at dance sessions. 

As to original music, You can experience this difference yourself by using the 

internet (or this web site's video clip section) to listen to the original version of 

Salamati which musically is a better composiiton than the cut version that we dance to.

	25
	Mi Li Yiten
	
	P
	
	
	
	
	

	26
	Baa Meahava
	
	P
	
	
	
	
	

	27
	Dabri Elai
	Talk To Me(H)
	P
	Naftaly Kadosh
	Yuhan Benjamin
	
	
	

	
	
	The choreographer of this dance, Naftaly Kadosh, is well known for his partner dances. 

He was one of the guest instructors, along with Avi Levy, at the two mini philly's. 

This song can crossover into ballroom dancing as its consistent beat allows it to be 

used for cha cha, rumba, night club two step and even possibly a slow mambo 

depending on what the ballroom partners decide

	28
	The Hustle
	The Hustle
	P
	
	Van Mccoy and the Soul City Symphony
	1975
	http://www.youtube.com/watch?v=gFz2WkVAk38
	

	
	
	Video clips were new in the 70's. The video link presented shows a composite of 

Latin Hustle dancing in a loop. The pianist is none other then Van McCoy


The now refurbished G9 disk is of special interest to the disk coordinator. The original CD in this series, G8, was the result of trying to pass on information about dances to those participating in the Sunday morning Germantown sessions early in 2006. Don Schillinger was making an appearance at Germantown in April or May of that year and gave Grant (and possibly Patty) tracks of music pertaining to what he would be teaching. Several of us got together to create a CD and the designation of G8 pertained to the name of the folder on the computer that held these tracks of music and other tracks that might be used on this CD. The person creating the G8 disk had no idea what he was doing - in fact if he had any common sense he would not have tried this - and was using very primitive software. There was an assumption that approx 2 minutes of unused space remained on that CD and the only music he had that was under 2 minutes in length to test this against was the James Bond theme from the movie, Dr No. This incident has been related on this web site before but it got this individual to thinking whether he could marry Israeli dance music with other music. With this CD (designated as G9 in accordance with the fact that it was the next in a series after G8), when it came out in Dec'06, there was a specific intent to add a track of non Israeli dance music to it and the choice was very logical: this is a personal favorite, The Hustle by Van McCoy and the soul city symphony. 
Why this music? Van Mccoy was a well known musician specializing in what would be called soul music. On a trip to New York for a recording session - we think this is at the end of 1975 - he is invited by friends to visit a club in Brooklyn specializing in a new type of latin dancing. This is a hardening of cha cha, if you will, almost a union of classical 40's dancing with Latin influence. In essence what we mean here is a type of beat where jitterbug steps (now known as east coast swing) and latin steps (cha cha, rumba, etc) could all be done to this music. What was nice for dancers is that the music was particulaly inviting to couples and this really became the last couple dance craze in this country. This writer became aware of this music in early 1976 and was about to spend a good part of 4 years in nightly dancathons centering around locations that would become known as discos featuring this music now generally designated as hustle. It was here that he suffered hearing problems from the loudness and percussion of the music and he became aware of drugs now known as uppers and downers and their effect on people (although he was much too naive to partake himself) This is way before the movie that made this into a craze, Saturday Night Fever. The reader should also be aware that the hustle as a dance evolved from the Latin Hustle, which Van McCoy would see on his trip to Brooklyn that night (and was the dance prominently featured in Saturday Night Fever), into the more stylish Disco Hustle which dance teachers are still teaching today as this is written.

We don't know if Van McCoy was to spend the next 4 years, like the disk coordinator, in discos every night but he did something that no else could. He took the implied beat of this music and created what this author still considers the greatest Hustle dance number the next day in the sound studio where he was recording, after his trip to Brooklyn. This became the ending of the album he was about to release and even more importantly became the music theme for this type of dancing. What it lacks as far as lyrics, it more than makes up in energy and beat. It's title, The Hustle, is right to the point. It's with great pleasure that this track was included in this CD when it was created late in '06 (and included in this reissue) and with this inclusion, the idea of the G series 'Kicker' for these CDs was born.

On a sad note, Van McCoy passed away much too early in life suffering a heart attack in July 1979. He was only 39 at the time but he leaves a great legacy as a musician and this legacy includes this kicker for the G9 CD, The Hustle.
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The State Of Israeli Dance in Phila. June ’07 
The accompanying CD, G10.1 attempts to present a snapshot as of June ‘07 of Israeli dance music played and danced in the Phila. area. Many people have contributed to this CD, They include

	Media

Don Schillinger

Hannah Chervitz

Sharon Kleban
	Additional Information

Haim Soicher
Naomi Marmorstein

Sharon Kleben


And a very special thanks to the Germantown Jewish Center for its generous gift of CD’s and cases

Covered Venues
	Don Schillinger’s sessions at Beth Hillel (Tues 7-11 PM) and Adeph Israel (Thurs 7-11:30 PM). 
	www.rakdan.com

	Germantown Jewish Center led by Grant Shulman (Sunday 10-12.30 AM) Note: Summer sessions are Wednesday 7:00 – 9:30 PM
	gshulman100@aol.com

	Naomi Marmorstein’s session at Temple Beth Shalom, Cherry Hill NJ (Tuesday 7-10 PM) 
	cherryhilldance-owner@yahoogroups.com

	Rob Markowitz’s session held at the Klein JCC (Sunday 7:30-11:30 PM)
	

	Sharon Polsky’s session at Beth Sholom in Elkins Park (Tuesday 7:30-9:45 PM)
	Florence Schwartz: 215-379-0641

	The Wilmington session led by Sharon Kleban and Howard Wachtel at the Arden Gild Hall, Wilmington Del (Selected dates of the month) 
	elaineschmerling@comcast.net


Discography

	Line Dances
	Choreographer
	Composer
	Singer

	1. Popcorn
	
	Gershon Kingsley
	

	
	When this music first appeared in the 70’s, the orchestration was accredited to “Hot Butter” - nothing more than a moog synthesizer. Therefore, you are listening to the first commercial success of totally electronic music (no human musicians), to be discussed later. The composition itself has elements of bolero as instruments are added/subtracted from the middle of the piece. The dance steps are the old favorite: The Alley Cat

	2. The Lion Sleeps Tonight
	
	Solomon Linda: 1939
The Weavers: 1957
	The Tokens

	
	A rather fascinating piece of music created in South Africa using one of the native African languages. To Western ears, there was a continual reference to “wimoweh”, which means lion in that language. The original lyrics involved hunting lions, but more inane lyrics were adopted as the music became part of the doo-wop trend of the late 50’s and early 60’s. You’ve missed the best place to dance this: Cherry Hill/Voorhees’ old room at Beth El was just big enough to allow dancers to go wall to wall with each chorus of the music. 

	3. Alane
	Eyai Eliyahu
	Michel Sanchez
	Wes Madiko

	
	A chance meeting between the singer and composer led to the album Welenga. Apparently, Madiko sang this without music in a studio and Sanchez orchestrated an afro-pop background. Think it’s catchy? You aren’t alone. Apparently, this was the most popular single in France one year in the late 90’s 


	Circle Dances
	Choreographer
	Composer
	Singer

	4. Hakol Patuach (Everything is still possible)
	Avner Naim 1993
	Naomi Shemer
	Lea(h) Lupatin

	5. 
	We start the circle dances with this old favorite. Good dance steps and lively music

	6. Zohi Artzi (This is my land
	Didi Dosh 1985

	7. 
	In one of his introductory classes, Don Schillinger said that this is a dance that defines whether a beginner is becoming an Israeli dancer. It seems hard at first, but one gets the flow of the dance when it is broken down


The Voorhees/Cheery Hill Dynamic Duo: Inevitably the next two dances are played in sequence at Naomi’s class on Tuesday. Whether it is an esoteric computer problem (possibly a glitch in the ES:SI register combination) or possibly because they both start with B’s, we hope you’ll enjoy these 2 Israeli dance favorites as they are heard at Cherry Hill/Voorhees
	8. Behar Hagilboa (On Mount Gilboa)
	Sefi Aviv 1986 (picture at right)
	Yosef hader
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	Of note: Mount Gilboa really is a ridge in Israel. It is a tourist attraction
because of the purple irises that grow there.
Of music:Notice anything different in the music in this rendition?

	9. Bou Nashir Leretz Yaf(f)a (Let Us Sing to a Beautiful Land)
	Chayim Shiryon 1987

	10. 
	Wilmington is the group that does this dance the most energetically. Is it just because of their enthusiasm or a not so subtle parody of one of their dancers?

	11. Casablanca
	Avi Levy and Gadi Bitton 1998
	

	12. Me’Ohav (in Love)
	Meir Shem Tov 1997
	
	May have been a hit by the boy band Eden

	
	Remember at the beginning of part 3 to back break before doing the into-the-circle cha cha

	13. Haye Chazak (be Strong)
	Gadi Bitton 1999
	Boaz Sharabi
	Boaz Sharabi

	14. 
	Introduced by Don Schillinger at the Art Museum in 2006. Recently reviewed at Adeph Isreal. The hardest part of the dance is the set of   “syncopated” mayims in the last part. This year, it’s safe to say there won’t be any dance introductions at the Art Museum. No doubt, we’ll all miss the atmosphere of dancing under the stars. Few will miss the lack of bathrooms.

	15. Enatzel (I will be saved)
	Dudu Barzilay & Moti Menahem 2007
	Mosh Ben Ari
	Mosh Ben Ari

	
	First introduced in the Phila area at Rob’s session, this has become somewhat of a favorite due to the beat and intricate steps (especially the 2nd part’s extra step before moving into the circle)

	16. Kol Hakoa(h)’ach (With All My Strength)
	Yoram Sasson & Eli Segal 2006

	17. 
	This dance was first introduced at Naomi Marmorstein’s Cherry Hill/Voorhees session. We asked her about this:

Q: You were the first to introduce it to the Phila area. Where and when were you introduced to it: Ans:.Chagigah 2006 (Wisconsin) in October 2006

Q. When you first saw it, why did you think it would be a good dance to teach. Ans:I just thought the group (Cherry Hill/Voorhees) would like it--very cute dance; upbeat, fun music; not to hard or too easy; not too many turns....

Q. Most good Israeli dances have some degree of difficulty and some trick (theme) to explain the concept of the dance and the dance steps that make it up. What steps do you think are the theme of this dance. Ans: ???--maybe the chorus? --but I might just think that because it's the chorus of the music....

Q. In teaching this to your students, what part of it was the hardest for them to grasp. Ans.The beginning of part 3--step cross lean turn-2-3


Don Schillinger’s Presentation At Germantown: On Mother’s day, May 13th 2007, Don Schillinger made his semi annual appearance at Germantown. 29 dancers took part in his dance workshop where 2 line dances and 4 circle dances were presented. The next 4 tracks are the circle dances that Don demonstrated that evening. By the way, Don, the group thanks you for your kind comments on how we are progressing as Israeli dancers. 
	18. Rak Beyachad Nenatze’ach (Only Together Will We Win)
	Dudu Barzilay 2005

	19. 
	An interesting dance as far as steps are concerned. I think Grant would agree that the most difficult transition is from part 2 to part 3 where the dancer feels that the left foot ends part 2 at the same moment it leads into the turns for part 3.

	20. Ben Binyamin (The Son of Benjamin)
	Yarov Malihi & Meir Shem Tov 1999
	

	21. Debka Medabeket (Catchy Debka)
	Shmulik Gov Ari 1989

	22. 
	Aptly named as it does have a catchy tune.

	23. Hamangina Hayeshana (The Old Melody)
	Israel Shiker 1989
	
	

	24. Sonata
	Ira Weisburd 2005
	
	

	
	Introduced in this area at Hora Aviv in 2006. The only group playing this consistently is Wilmington. We asked Sharon Kleban, one of the leaders at Wilmington, why she is attracted to the dance.
Q. You are the only instructor to play Sonata regularly in the Phila. area. Where were you introduced to it.  Ans:.Hora Aviv 2006  

Q. When you first saw it, why did you think it would be a good dance to teach.  Ans: Actually, it was requested by the Arden dancers. Apparently another folk dance teacher had demonstrated or taught it and the Arden dancers specifically asked that we teach it.

Q.  Most good Israeli dances have some degree of difficulty and some trick (theme) to explain the concept of the dance and the dance steps that make it up. What steps do you think are the theme of this dance  Ans:Sway, sway, up (hold), rock back and forward.  

Q. In teaching this to your students, what part of it was the hardest for them to grasp. Ans: Near the end of the dance:  moving out of the circle with a R leg mayim, extra R step forward, rock backward on L, R step to the side with a half-turn, L step to the side. (The end of the dance continues with R behind, L to side, cross R, come back on L, mayim to the right, cross L, rock back on R and lift and hold L, L back yemenite.)

	25. Yamei Ha Tom (Days of Innocence)
	Mali Lipson & Moshe 2006

	26. 
	First introduced at Rob’s, this has some tricky choreography, especially in the hesitations of the second part.

	27. Hakerem (The vineyard)
	Gadi Bitton 1998 Picture at right
	Ethnix
	Ethnix
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The music of this dance comes from the 11th track of the album “Welcome to Israel” by the group Ethnix. This is apparently the longest active “rock” band in Israel and supposedly very eclectic in its creation of music. While this selection of music may not be the best example, this band attempts to intermix oriental and western music, a combination a lot of Israeli dancers find fascinating. 

	28. Eretz Hatz(s)abar (The Land of Cactus)
	Shmulik Gov Ari 1986
	

	29. Yasmin (Jasmin)
	Shalom Amar 1982
	Dovi Zeltser
	Yehoram Gaon

	30. 
	Shalom Amar died in 2004 and left us with a large body of  choreography. The song itself reflects the worldwide disco influence of the late 70’s/ early 80’s especially in its introduction

	31. Ramot (Heights)
	On most Internet sites this is designated as Debka Ramot. Correographed in 1986 by Moshe Eskayo


To Play only if the Ceiling is high enough for her:  Fiery Red Hair (at times), good sense of humor, somewhat feisty in nature, jumps that are worth the price of admission, and from a male point of view, very easy to look at. This describes Iris Segal, a regular at Don’s and a frequent dancer at Rob’s. The next 3 dances, favorites of Iris, are dedicated to her Roxy

	32. Baleilot Haka[y]itz Hachamim (In The Warm Summer Nights)
	Ron Nistal & Tuvia Tishler 2003
	

	33. Veshuv Itchem (Again With You (plural))
	Shlomo Bachor and Jonathon Gabay 1976
	

	34. Olam Male Ahava (A World Full of Love)
	Avi Levy 2000
	
	

	35. Ha‘ish Ha’hu (that man)
	Kobi Michaeli and Gadi Bitton 2006
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When you have 2 great choreographers collaborating on a dance, it’s bound to be popular. This dance was demonstrated in the UK in Nov 2005 and taught by Gadi at Rikud 2006 with Kobi (right) doing the teaching at Hora Aviv 2006. It’s one of the last dances taught at the Kaiserman Y before the moving of that session.


	Partner Dances
	Choreographer
	Composer
	Singer

	36. Afilu Shesri(e)fot (Even if burning
	Ron Hirsh & Gadi Bitton 2006

	37. 
	Although introduced recently in this area, this has become a favorite. Again a good combination of music and steps. The highlight, at least for one dancer, is the disco like moves in the second part.

	38. Jumbo Jet
	Mona Goldstein 2006
	Ethnix
	Ethnix

	
	It’s difficult enough to cover the Philadelphia area in terms of Israeli dance – there will be no attempt to move the coverage south. But, this couples dance is very popular in the Washington area (given that the choreographer runs a regular session down there) and this dance was popular at this year’s Hora Aviv. It’s possible that we’ll see it up here shortly. Note: Don says this is another Ethnix play.

	39. Esh (Fire)
	Naftaly Kadesh & Eitan Aloush 2006
	

	
	The dance was premiered at Mini Philly 2006 by its co-choreographer, Philadelphian Eitan Aloush. The music can cross over into Ballroom – it’s a fast rumba. This dance, both for the choreography and the music, has continued to be popular.
Last year was the inauguration of Mini Philly and it’s being run again at Shaare Shamayim in the Northeast, July 3rd and 4th. More information is available at www.miniphilly.com


Electronic Music
This CD’S first track is Popcorn, the first commercially successful all electronic music composition. It seems only fitting to end this CD with another somewhat electronically produced classic.

But first, the history of electronic representation and manipulation of music dates back to 1940-41 when the musician Les Paul (later of Les Paul and Mary Ford fame) was goaded by an audience member into enhancing the sound of his guitar. The result was two fold: the invention of the electric guitar and the invention of echo in music. Echo allows the electric guitar to sound and act like a drum giving added percussion to the music.
From this start, and with stereo, composed music is laid out on different tracks and combined later for what you hear. This has been extended to this era where almost anybody with a high powered computer can put together, and in this case, modify already existing music. The co-ordinator of this CD has chopped beginnings and endings off various tracks (listen again to the start of Zohi Artzi), and increased and decreased echo for several selections, especially Behar Hagilboa. Did you hear the increased echo? It makes the singer sound softer, doesn’t it?
It’s been this way for more than half a century although some artists have been more adept at exploiting this than others. 2 musical groups come to mind who have really exploited echo. One is the 80’s group, the Carpenters, where Karen Carpenter was echoed as many as eight times on a recording, giving her a very haunting, possibly eerie, voice to say the least. Of course, with every positive, there is a negative. The Carpenters could never do a really live concert – there was always a need to lip sync to canned music. 
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Another group in a similar situation was the brain child of a part time actor, full time horn player. Locked in a studio as the lone horn player, he was able to exploit echo so that it seemed as if he was recording a mariachi band. His musical creations became quite a hit causing him the same problem as the Carpenters: How do you do a live show when you have echoed music. His solution was to hire “lip syncing” horn players and bring in the canned music.

On the next selection, listen to the echo of the beginning use of the guitar as it represents several guitars. Also listen to the horn. In most cases the multiple horn sound is being produced only by a single musician, our horn player indicated above using echo. Genius is both the creation of new ideas as well as the exploitation of existing technology as in this case.
From the album Whipped Cream And Other Delights, it’s a great pleasure to end this CD with the master of echo
	40. A Taste of Honey
	
	Herb Alpert & The Tijuana Brass


There are several Israeli dancers who cannot enjoy music unless it has lyrics which the above selection lacks. So, below is a variation of the lyrics to A Taste Of Honey. As with all Herb Alpert arrangements, the underlying song is modified to bring out the sound of the echoed instruments. So, the lyrics below will not perfectly match the track, especially at the end.
Winds may blow over icy seas
I'll take with me the warmth of thee
A taste of honey
A taste much sweeter than wine

I'll leave behind my heart to wear
And may it ever remind you of 
A taste of honey
A taste much sweeter than wine

I will return
I will return
I'll come back for the honey and you

He ne'er came back to his love so fair
And so she died dreaming of his kiss
His kiss of honey
A taste more bitter than wine

I will return
I will return
I'll come back for the honey and you


Repeat last stanza with a flourish.
Technical Notes: tracks were created from copies of mp3, wav and m4a files. The characteristics of sound are slightly different between the different formats. M4a apparently does not have the best range of sound. Unfortunately, the track of The lion sleeps tonight, which because of the falsetto needs the most range, is in m4a format. Your CD player may experience quivering of sound at the high ranges of this track.

Furthermore, the coordinator of this disk who requests anonymity and possibly asylym, used the capabilities of Nero 7 to compress and edit music to utilize all but 4 seconds of this 80 minute CD. Because of upgrades to equipment, very high speed writing, up to 52X, was used if not abused. Some CD players, particularly older ones that may also be attuned to 75 minutes, will have problems with this overstressing of the CD. If your CD does not work, let it be known to the Germantown group and they’ll try to accommodate your older equipment.
Note: Similar  to Alberto Gonzales, the coordinator of this CD is fully responsible for any  mistakes, mishaps, problems, etc. There are absolutely no rights associated with this CD.
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